Invidya Seifagar — wesi-3w & 12 * English (Flamingo)

The Tiger King

$H AT & Gl Agcaqol TR — IR Agcl| BT Ta &oT el T ALY A, T 3 A3

YT TA-3R (8T < W)

» Introduction to 'Lost Spring' and the Author

geel 1 (31HTT). Who wrote 'Lost Spring'?
3d¥ — Anees Jung.

9wl 2 (ATHTT). What does 'Lost Spring' refer to?
3T — It refers to the lost childhood of children.

9%l 3 (AEYHA). What two main factors does Anees Jung highlight as causes for child exploitation in
'Lost Spring'?
3 — Anees Jung highlights 'grinding poverty' and 'traditions which condemn these children to a life of

exploitation' as the main causes.

92T 4 (Ff&<T). Why is the title 'Lost Spring, Stories of Stolen Childhood' appropriate for the chapter?
3d¥ — The title is appropriate because 'Spring' symbolizes childhood, and 'Lost' or 'Stolen Childhood'
directly reflects how poverty and traditions rob children of their innocent, joyful early years, forcing them
into labor and exploitation.

» Saheb: The Ragpicker and His 'Stolen' Childhood
9T 5 (3THTeT). What is Saheb's main occupation?
3 — Saheb's main occupation is rag-picking.

9ol 6 (3THTT). Where did Saheb's family originally come from?
3d¥ — Saheb's family originally came from Dhaka, Bangladesh.

9yeel 7 (A€GH). What does 'scrounging for gold in the garbage dumps' mean for Saheb?
3 — For Saheb, 'scrounging for gold in the garbage dumps' means searching for anything valuable
like coins, plastic items, or other discarded things that he can sell to earn money for food and survival.

g2 8 (Ff&<1). How does the author portray Saheb's loss of childhood?
3@ — The author portrays Saheb's loss of childhood by showing him working as a ragpicker instead of
going to school or playing. His face eventually loses its 'carefree look' when he starts working at the

tea stall, signifying the burden of responsibility replacing his innocent childhood.

» The Tradition of Barefoot Walking vs. Perpetual Poverty

9T 9 (3THT). What is one common explanation given for children walking barefoot?
3 — That it is a tradition to stay barefoot.

9T 10 (3mHTeT). What does the author wonder about this explanation?
3@ — She wonders if it is just an excuse to explain away a perpetual state of poverty.
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96T 11 (A€IA). Why does the author use the phrase 'perpetual state of poverty'?
3 — To emphasize that the poverty is ongoing and never-ending, suggesting it's not a temporary
condition but a constant reality for these children.

gesT 12 (%fdaA). How does the author's questioning of ‘tradition' reveal her attitude towards the
children's situation?

3@ — Her questioning shows empathy and a critical perspective. She doesn't blindly accept superficial
explanations but delves deeper, highlighting her concern that a serious issue like poverty might be

dismissed as mere tradition.

» The Story of Seemapuri: A Home on the Periphery

9ol 13 (3THTT). From which country did the squatters of Seemapuri migrate?
3d¥ — The squatters migrated from Bangladesh.

yesT 14 (3mHT). What is the primary occupation for survival in Seemapuri?
3@ — The primary occupation for survival in Seemapuri is rag-picking.

9T 15 (#ALIH). Why is 'food more important for survival than an identity' for the people of
Seemapuri?

3d¥ — For the people of Seemapuri, 'food is more important for survival than an identity' because their
primary struggle is to feed their families and avoid an 'aching stomach'. Without proper identification or
permits, having ration cards that provide grain is more crucial for their immediate existence than any
formal identity documents.

gesT 16 (+f5eT). How does the author use the phrase 'a place on the periphery of Delhi yet miles
away from it, metaphorically' to describe Seemapuri?

3 — The author uses this phrase to highlight the stark contrast between Seemapuri's physical
proximity to Delhi and its extreme social and economic distance. Physically, it's on the outskirts
(‘periphery'). Metaphorically, it's 'miles away' because its residents live in dire poverty, without basic
amenities, identity, or legal recognition, completely detached from the urban development and
opportunities of Delhi.

» Garbage: Gold for Children, Survival for Adults

9wl 17 (3HTeT). What does the phrase 'wrapped in wonder' imply about children's view of garbage?
3 — It implies that children see garbage as a mysterious, exciting place where they might find
something valuable or interesting, like a treasure.

9T 18 (3HT). What does 'a means of survival' signify for adults regarding garbage?
3d¥ — It signifies that for adults, garbage is not about finding wonders, but about earning enough to eat
and live, making it a matter of necessity and livelihood.

96T 19 (FA€gHA). How does the author effectively contrast the children's and adults' perspectives on
garbage?

3@ — The author contrasts them by using vivid phrases: 'wrapped in wonder' for children, highlighting
their hope and innocence, versus 'a means of survival' for adults, emphasizing their dire necessity and
lack of choice.

invidya.in — H¥T UGS * I55 2



Invidya Seifagar — wesi-3w & 12 * English (Flamingo)

gesT 20 (FfsT). Discuss the socio-economic implications of garbage being 'gold' for children but
'survival' for adults.

3d¥ — This contrast highlights the severe socio-economic disparity and poverty. For children, the 'gold' is
a fleeting hope in a bleak existence, while for adults, it underscores the systemic failure that forces
them into such hazardous labor for mere survival, showing a cycle of poverty where even basic needs
are met by scavenging.

» Saheb's Transition: From Ragpicker to Tea Stall Worker

gesT 21 (3THIA). WRE AT FIT HIHA FIAT UT?
3T — d¢ Teh T I Gohlel T hIH HIcAT AT|

gesT 22 (3TETe). 39 fha«r ader fAear ai?
3T — 38 800 ¥9Y 3R &l TSH & WieAT fHerar Tl

et 23 (FAEGHA). Af@ST o ART & AT W FIT qGAT S@T?
3T — 3T I8 & YgY W F 'carefree look' I Sfthehl arelr HId Imaa 9|

e 24 (HfS). Faf Fg1 AT § & 'The steel canister seems heavier than the plastic bag'?

3T — Ig SATOIT gl IT § FAifeh Tollieedh ol §9T 3TN AUAT AT 3R 3T e 7 oy A, sefr e
1 fBeam e &1 a1 AR 3§ T # TR A AU T g9 A IR RENAr F vewrd ger o, Tay
g8 AN 3N AGHE §T & AR AGHH HLar ATl

» Mukesh's Dream: A Motor Mechanic in Firozabad

9yeal 25 (31HIT). Mukesh's family occupation was: A) farming B) bangle-making C) teaching D) motor
mechanic
3 — B) bangle-making

9T 26 (31mHmeT). What did Mukesh want to become? A) a doctor B) a bangle maker C) a pilot D) a
motor mechanic
3 — D) a motor mechanic

YRl 27 (HAEFH). Why is Mukesh’s dream considered a 'mirage' in Firozabad?

3d¥ — Mukesh’s dream is a 'mirage' because 'Firozabad is famous for its bangles,’ and almost 'every
other family in Firozabad is engaged in making bangles." His dream of becoming a 'motor mechanic'
seems almost impossible or an illusion in a town where generations have been trapped in the bangle
industry.

9esT 28 (%fde). How does Mukesh's attitude challenge the prevailing mindset of his community in
Firozabad?

3 — Mukesh's attitude challenges the prevailing mindset because 'he insists on being his own master,'
unlike others who accept their 'god-given lineage' of bangle-making. While the community believes 'can
a god-given lineage ever be broken,” Mukesh wants 'to be a motor mechanic,’ showing an initiative to
break free from the 'vicious circle of poverty' and traditional occupation, which is not 'part of his growing
up' for most others.

» The Bangle Makers of Firozabad: A Life of Hardship
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90T 29 (ATHT). What is Firozabad famous for?
3 — Firozabad is famous for its bangle-making industry.

9T 30 (3mHTeT). What is the main material used in Firozabad's industry?
3 — Glass is the main material used.

9ol 31 (HAEFH). What are the common working conditions in the bangle factories?
3d¥ — The common working conditions include high temperatures near furnaces, dingy cells without air
and light, and dark hutments next to flickering oil lamps.

gesT 32 (%fde). Why do children often lose their eyesight in Firozabad's bangle industry?

3d¥ — Children often lose their eyesight because they work in dark, smoky, and hot environments,
constantly 'welding pieces of coloured glass'. Their eyes adjust more to the dark inside the workshops
than to natural light, causing damage and often leading to blindness before adulthood.

» The Cycle of Poverty and Apathy: Why Change is Difficult

9T 33 (ATHTT). What is 'apathy' in the context of the bangle makers?
3 — Apathy means they have given up trying to change their situation because they feel nothing can
be done.

90T 34 (3HT). Name two 'oppressive forces' that keep the bangle makers in poverty.
3d¥ — Middlemen and police.

9T 35 (A€IA). How does 'caste stigma' contribute to the cycle of poverty for bangle makers?
3 — Caste stigma makes them believe that they are born into this profession and cannot pursue any
other work, limiting their aspirations and opportunities.

9esT 36 (#fde). Explain how the 'cycle of poverty and apathy' prevents bangle makers from
organizing themselves for change.

3 — The cycle of poverty and apathy prevents organization because they are constantly struggling for
basic survival, lack education, fear oppressive forces like police and middlemen, and have lost hope that
collective action can bring any meaningful change to their pre-destined lives.

» Mukesh's Daring: A Glimmer of Hope

YRS 37 (IATHISA). HFA FIT qfell ATEAT 67
IR — 9§ Ueh Al Hhfolh defarr argar &l

Te 38 (3MTHI). AWF F AFA H FAT T@IT Gt Frerelr 32
3 — FHA # ygel AR 370 1 T 'flash' @R oW TG el &

TR 39 (FEIH). AFY IYA FIA F U I & AT 77T I A HR ¢, 9 & 38 gar ¢ & a8 qgRwar
g2
I — G ST § Toh IRTST 38 &)X @ T 8, e o a8 ‘walk' & STl & AR g

qesT 40 (HfSe). ajﬁnr T W9 'glowing glass bangles' & 'web of poverty' & 'a glimmer of hope' F& 2?2
HAARVI

I — HHY F AT Al Abfleh defal HT 8, S 3Hh IRAX & TG Telled & IRIRH 9 & QU @ 3Hefar
¢l 7% 35% 9RER IR AR & 3w A garT e 3R Rafa B T @ER e & Jada &1 saer
will walk' ST gg Hohad AR 'realistic dream' (FRT &1, o &f gals STeTSAl &) EIRATAT & I 3TH Tgol el
IR 3T 9T FT deoad S GFAd &, TTHY g 'apathy' 3R foRmeam & AR & 'a glimmer of hope' &
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» Literary Devices in 'Lost Spring'

9wl 41 (ATHTA). Identify the literary device: 'He eats like a horse.’
3 — Simile

YWl 42 ({THTS). Identify the literary device: 'Her smile is sunshine.'
3 — Metaphor

9ol 43 (A€g#H). Identify the literary device in: 'Saheb-e-Alam which means the lord of the universe is
directly in contrast to what Saheb is in reality.'

3 — lrony (This is a trick question to check understanding beyond the core three, as irony contrasts
meaning, which fits here.)

gesT 44 (%fSeT). Identify the literary device in: 'Seemapuri, a place on the periphery of Delhi yet miles
away from it, metaphorically.'

3d¥ — Metaphor (The word 'metaphorically' is a direct hint, but it still requires understanding why
Seemapuri is 'miles away' in a non-literal sense.)

g U U 3aTEYV (step-by-step)

3egIoT 1. Who is the author of 'Lost Spring' and what is the main theme discussed in the story?

> The author of 'Lost Spring' is Anees Jung.

» The story focuses on the 'grinding poverty' and 'traditions which condemn these children to a life of
exploitation', meaning it talks about child exploitation due to extreme poverty and old customs.
3d¢ — Anees Jung is the author. The main theme is child exploitation caused by extreme poverty
and age-old traditions.

3¢1gI0T 2. Explain the irony in Saheb's name and his living conditions.
» First, identify Saheb's full name: 'Saheb-e-Alam'.

> Next, understand the literal meaning of 'Saheb-e-Alam': 'Lord of the Universe' or 'Master of the

World'.
> Then, describe Saheb's actual living condition: He is a young ragpicker, 'scrounging for gold in the
garbage dumps' in Seemapuri, having lost his home and childhood.

» Finally, highlight the contrast: The irony lies in the vast difference between his grand name,
suggesting power and dominion, and his harsh reality of extreme poverty and struggle for basic survival,
where he is far from being a 'lord' of anything.

3@ — The irony is that Saheb's name, 'Saheb-e-Alam,’ means 'Lord of the Universe,' but in reality,
he is a poor ragpicker struggling for daily survival by 'scrounging for gold' in garbage dumps, having
a 'stolen childhood' devoid of education and play.

3crglor 3. Explain the author's doubt regarding children walking barefoot, referencing 'tradition' and
'perpetual poverty'.

» First, identify the common explanation given for children walking barefoot: 'lt is not lack of money
but a tradition to stay barefoot'.

> Next, explain the author's reaction or doubt towards this explanation: 'l wonder if this is only an
excuse to explain away a perpetual state of poverty'.

» Finally, articulate what this doubt implies: The author suspects that 'tradition' might be used as a
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convenient excuse to hide the reality of deep-rooted, ongoing poverty.

» Summarize that the author questions whether it's a genuine cultural practice or a facade for
persistent financial hardship.
3d¢ — The author presents two contrasting ideas for children walking barefoot: the common
explanation that it's a 'tradition' and her own doubt, expressed as, 'l wonder if this is only an excuse
to explain away a perpetual state of poverty.'! This means she suspects that the idea of tradition
might just be a way to avoid acknowledging or addressing the continuous, unyielding state of
poverty that forces children to remain shoeless.

3¢reur 4. Describe the typical living conditions of the squatters in Seemapuri as depicted in the
story.

» Y gl §H TE ot gl foh AT AT g1 'Seemapuri is a settlement on the periphery of Delhi'
— Ig ool & fFadk W & a&d &l

» T 8 379 BT & SR # a1 HLT| 'Their homes are structures of mud' — 3+ & AT & & gl

»y Tl T guTT T o ST €1 'With roofs of tin and tarpaulin' — foierehT & fear 3R faarer & &

» T |8 Agcaqut a1 — 'They are devoid of sewage, drainage, or running water' — @@l & df Hids
g, d grer fAeelsr 1 §aore 3R A & 9T ST I g

» AR &I T FdRr ST/ g1 'About 10,000 ragpickers live there' — SRTHRT GH §AIR HTRT slelel dTel
ST @8l WEd 2

3t — The squatters in Seemapuri live in precarious mud structures with roofs of tin and tarpaulin.

Their settlement, on the periphery of Delhi, lacks basic amenities like sewage, drainage, or running
water. Approximately 10,000 ragpickers, including Saheb's family, reside in these challenging

conditions.

3¢revor 5. Explain how garbage holds different meanings for children and adults in 'Lost Spring'.

» Identify the two groups: children and adults.

> Explain the meaning for children: 'For the children it is wrapped in wonder'. They look for 'a rupee,
even a ten-rupee note', representing hope and excitement of finding a 'treasure'.

> Explain the meaning for adults: 'for the elders it is a means of survival'. It is their 'daily bread' and
provides a 'roof over their heads', signifying their struggle for existence.

» Highlight the contrast: Children see wonder and hope, adults see only necessity and survival.
3a¥ — For children, garbage is 'wrapped in wonder-a source of potential treasure and hope (like
finding a rupee). For adults, it is a 'means of survival'-their daily bread and shelter, representing a
harsh reality rather than a playful pursuit.

3ETE0T 6. UG & IUN TN FASC & AT ' 917 Y gF W FH F 41 T6E A¢F AT, FaiF 38§ I
IR @ Pt fAe W A

» Ugll HheH: §H WHSET gem fF AR H Woel Gieah HEr A a5 Th FEr @ aren o, Al
'ragpicker’ T, ol & IRIT AT W 'master of his own' AUT| TE 3HYT AT & FH T AT 3R I R
Yeldr 7|

> GO EH: 3 AT N gl W 3EhT [EUfT 38| 38 '800 rupees and all meals' @eld §1 I8 e
T ¥ dr dga 9T gl

» dRRT FeH: dfhed ITS Fgar g, 'His face, | see, has lost the carefree look.' I 3T gt A dfthehr
Toll S| 'The steel canister seems heavier than the plastic bag.' 3TT AT H1H 3T HRT 9T T &l

» AT e FIH T™I d1d, 'Saheb is no longer his own master!' @g 31 39T Alfole =g @I 39
GERT & R A I5d §1 38 FA§ Sfed! 361 USaTl §, Alfod & T g0 AT 9sdr §1 98 3 G 361
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&1 3T 'freedom' 3R 'carefree spirit' & a5 T

W — W F A A GHFA W FA FAT GHG Agl 7 FhifH AF ey (800 TuF IR @) e &
daeg, 38 HUA AT IR afvdr '@ § off 3w a7 Rl i & AT we @, I 7 1 Ao
7t 91, AR I§ e 3 oY qerdr o

3ETEROT 7. 9IS F YR W a0 & AHT F1 quar ARISmaE F arhr awsit & & reer ar?

> UES, EH AE THFAT g T eiare fRafw #AEY &1 Firozabad, famous for its bangles.' — 7§
AE H9A At & AT AT S g

» AU, A WA T F8l & SAGTR ol FAT S &1 'Every other family in Firozabad is engaged in
making bangles.' — & &\l WAR FERT s F FH AT 8l

» TERT, B HheT & HUA T &4 &3 'l will be a motor mechanic,' he announces. — g Hlel Hhfaeh
oIl TATEAT B

y ot g WA F Ig§ T@UGT 38F IRER IR FEE T I30emst d FY e g1 S e e
'god-given lineage' T A&l ST TTEd, Whfel HHLT Uh oI5 IE ol BT ¢
I — FAHY F WG ARASTEIE F aehr gamst @ a9 o1 F4ifF F8 @y Jar 39a 'bangle-making' ¥
TRuR® TiaRe saqa # & &F W § 31 3w 'destiny' AT 3@ THFR FX A §, IE AFT 'to be
a motor mechanic' aEdT § 30X 'his own master' I5dX T a§ ARG F PINTT FIAT TEAT 81 I§ IgAT
A IEH FTOT 3W FEY AT FAT

3GTEX0T 8. TG & I 96 A ASgY T FH FA A IRREYAAT F qvia F #R T@w F 3
HET Gl HT JHAT FId 87

y Ugell $eH, &5 Ig W & I &gl &1 g &1 I 'in dark hutments, next to lines of flames of
flickering oil lamps' — I 37T SNUERAY &, cFAefAT I & T 3 o F IH Y5 T FH A &

» GQERT SeH, §H 3oich HIH HAA & HIGlel I FHSEN| T 'glass furnaces with high temperatures, in dingy
cells without air and light' 810 & — HAded Igd 3 JT9AT drell i, STal gar 31T Vel 87 g

» AT FeH, g TR W &I a1l I8 §3T W & 'often losing the brightness of their eyes' —
3eTehr 1@l T AR HT ToAT AT D I o 57 F1H & o § 3R 'their eyes are more adjusted to the
dark than to the light outside' — 3aT 31T 8T FT AL T FIET 3ieT & IJR FT 3T & S g, J/y
3T SR HHAGR g1 Sl &l

» AT seH, g7 T8 o W fF It is illegal for children like him to work in the glass furnaces' —
A Sl T 5T HETEAT H FIH AT IR-FeLell §, T Flofed old] o1 BIcTl
W - BiemER § g a0 ae Aegy 08, gar sk M e st A, S ae el sefat ¥
U FA FA ¢ HET T § IEl H WE FFA @ A1 @@ W@ T A4, TR qodl A, S OIFR
3 @1 ¥ Ugd & U @ @ A F

31T 9. Firozabad & It el aTel e & goash & AT At fAdher ara?
» IH Ugel, 3% FUX 'caste stigma' g, mﬁﬁm%%mmﬁa@ﬁ%%@gﬂ gl
» GET, 'middlemen’ 3R 'sahukars' 37¢ &# 49 & § 3R 3 MWOT FA §
» AT, 'police’ 3R 'bureaucrats' S ‘oppressive forces' 37¢ Tehole &l AR Seolrd ol & Ushdl Bl
>$waﬁﬁa‘w’cycleofpoverty'ﬁﬁﬁﬁﬁﬁlﬂ?ﬁﬁ?ﬁﬁﬂﬁgﬁﬂ%ﬁmﬁl
3@ — Firozabad & I3 o« arar arfieh, anfaare, 3k REifaal, gfow 7 wad sfwRAt & areed o=
¥ PRUT TAW T AGL el U, ST 3¢ FIATST @ IT HUAT HFT Teolad ¥ Vbl 21
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3G 10. U6 & IMUR 9T TaBT fF AFa 1 @A 30 IRaR & F& a9 g, 3K 78 3730 A fmor
U Toar 82

> TgSl, HHA & IRAR & aX H @l d ‘bangle-makers' §, Nfedt & & wE H ot § 3R 3@ karma’
AT &1 3% fAT 'God-given lineage' & I FH|

> 3T HHA & U4 W €T &1 | want to be a motor mechanic.' Tg 3k TRURE A & ool 3refar
gl

» FHHT gaar @ 'l will walk.' 9§ ST § fF IR0eT g B, Y ot a7 Yo S @ R g

» R, 3ET caragiRedr W faar &&: 'He is content to dream of cars...' & f& 'flying a plane,’ F4ifs
'few airplanes fly over Firozabad.' 3derI YT A & SISt gl

» fasey fashrel: 3@aT Ig 'initiative' 3R 'determination’ 38 39T uRaR #r 'apathy' 3R 'resignation’ &
37T AT g, 3R T@r 'a glimmer of hope' § ST 'cycle of poverty' & Alge I THTGAT ST gl
3 — AFY F1 INAR GG 9= F FH F J39= @Fafa werar ¢ 3@k @ F# www w1 Aar @, F@fE gF
T Al AFAF T F1 Gue q@ar § AR 3¢ U w9 F Qv gg wwfeaa €, oo & e ¥ & 3w 7w
IeIeT 5% WHew AR uge & 39 fawen o ARl # 3 A vw BRor S ¢

3crgIor 11. Identify the literary device: 'The road was a ribbon of light.'

> UgAT e, §H aIFT I €I ¥ Yea: 'The road was a ribbon of light.! T @sH &r e 'ribbon of
light & &r 315 &I

> GERT e, §H WA o FAT Joiell A aTel Wse; ke’ AT ‘as’ F GAT g §? 3@ AT H W g
e e g

» T FeH, Fifh Tg & HeT-37c@T Al (Fgh R gehrer T qedl) & el Jofel F @1 & 9= like!
T 'as' &, T§ U 'metaphor’ gl
37X — Metaphor

aE g & v @

* 3 Y U IFW ANWH & qRwg AR FEe & AET [@A9F (theme) W MERT Tl 3T §, WA
'stolen childhood' 3iR 'grinding poverty' SI& €GT HT WA ITE IWAT|

« @ifge & A # Yirony' 3R 3EF Shaed @ harsh realities' T MR 2ot 3R 15 98T H IS S
SU e R ¥ WA ol

° 3 ﬁg W 3FEX 'What explanations does the author offer for children not wearing footwear?' &
Farel 3T &, o alal ggef3it 1 forgem S §: ‘'tradition’ 3R ‘perpetual poverty'.

* "G &1 'metaphorical distance’ 3R ‘garbage is gold' SI& areRiR @1 3 AR Agea S wdemt H
HFE YO STl &l $o¢ 3T & FHS ol

* IE T IFER ITCT ¢ o &1 AR 3T AT SHIHA F GA AT| 9l ‘employment’ AR ‘freedom’ & & &
3R P THSTAT g foh ag ATolG Agr AT, el & 'employed’ Tl

» 37 f@g&d & 'vicious circle of poverty' 3iX 'hazards of working in glass bangles industry' 9 & Hater
A g, WEHC Tt $Hr @ H AW el W

* Ig fawF 'Lost Spring' ¥ 3FEX S T&T3f A YBT SATAr &1 39 'cycle of poverty', 'oppressive forces'
3R 'lack of organization' & IR H T Tor@=T g, #ifeh I FE&T g &

© HHY H URA 1S TR F HFE 'character sketch' AT ‘attitude comparison’ & T 3mar g1 3@
'determination’ 31X 'practicality’ &I I gISeST H|
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o S gdle H, HYH FHFR IS ¥ arFg fGu 0T 3R Fgr Swen fF 379 HiA @7 literary device' SEIATST
g3 &1 3eTeXor 3N GRS gt 3re & A1E T =Tl

> Anees Jung, Lost Spring: Child exploitation due to poverty & tradition.

» Saheb: ragpicker, name 'Lord of Universe', actual 'stolen childhood' in garbage.

» Barefoot: Tradition vs. Perpetual Poverty (Author's doubt)

» Seemapuri: Delhi's periphery, poor Bangladeshi squatters, rag-picking for survival.
> WIRS o HTSIIET Weh TR T gehlel I 1A Y& 7T, 'no longer his own master'.

» Firozabad: bangle industry, child labour, harsh conditions, early blindness.

> Poverty, caste, middlemen, police, bureaucrats create inescapable cycle.

> Mukesh's daring: dreams of motor mechanic, shows hope in apathy.

> Literary devices enhance meaning: Hyperbole (exaggeration), Metaphor (direct comparison), Simile
(comparison with 'like'/'as").
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